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String Trio No. 1

Erica Gallermo

Jessica Pytel, violin
Rhoda Kay, viola
TBA, cello
String Trio no. 1 is a simple little piece in two movements and a study in modal
harmony.

Picture

Andra McAfee, soprano sax
Danielle Vescovi, alto sax I; Ryan Baur, alto sax II
Davis Hale, Tenor sax I; Ben Long, tenor sax II
Marwin Esguerra, baritone sax

Anthony Hau

“Picture” is one movement of the multi-movement-piece composed for
saxophone ensemble. It focuses on discovering saxophone’s tone colors, with
diverse textural change and counterpoint rhythms. A collection of 5 notes (C, Dflat, F, G and B) is used as the set of tones for constructing the melodic figures;
thisunifies the form.

The Paths We Take

Illinois State University
Wonsook Kim College of Fine Arts
School of Music

Ben Long

Saxophone Octet (SSAATTBB)
Tyler Schaefers, Davis Hale, soprano sax
Danielle Vescovi, Andrea McAfee, alto sax
Ben Long, Gianna Politano, tenor sax
Marwin Noel Esguerra, Riley Erskine, baritone sax

_____________________________________________

Music Factory
_____________________________________________________

In life, we all must find our own paths. We don't know where they will take us or
what will happen to us along the way. In this piece, I tried to capture the feelings
I had experienced throughout the path I have chosen in life. I have experienced
moments of excitement, to uncertainty and fear, to confidence. But there is
always one place our paths will lead, no matter where we go, and that is home.
No matter where you are, if you are doing what you love with who you love,
home is always there no matter where life will take you.

Kemp Recital Hall
November 11, 2019
Monday Evening
7:30 p.m.
This is the sixtieth program of the 2019-2020 season.
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Rainbow Eucalyptus (I. and II.)

Please silence all electronics for the duration of the concert. Thank you.
echoing through the trees

Grace Eom, piano

Maiya Gorospe

Brass Sextet
Alice Kabira, trumpet, Eric Caldwell, flugelhorn, Kristin Wooldridge, horn,
Emanuel Guzman, trombone, Kaitlyn Bauman, euphonium,
Derek Zimmerman, tuba

This semester, I have been studying Neo-Riemannian theory in my composition
lessons with Dr. Zare. Neo-Riemannian theory is a form of theory centered around
triadic transformations - moving from one consonant triad to another by changing
just one note at a time. My assignment for the semester was to apply this form of
theory to my composition, which resulted in the interesting chord progressions
and smooth modulations to distant key areas that can be heard throughout the
work.
Narratively, the piece depicts a kind of emotional outburst. It is a release of
sorrow, impatience, frustration, and loneliness - the turbulence of which are
represented by these rapid harmonic changes, modulations, and textural shifts. The
title arises from the main motive: a four-note ascending tetrachord that shows up
again and again throughout the work in each key and texture, representing a
question unanswered, a plea for help left to echo, unheard, in the empty air.

Like a puzzle

Casey Laughlin, guitar

Casey Laughlin

“Like a puzzle” makes use of a digital delay effect to piece together incomplete
harmonies and melodic lines. Like a puzzle. Get it?

Ryan Lauciello

Rainbow Eucalyptus is titled after a peculiar tree from tropical climates. The tree’s
bark is full of many bright colors, resembling a rainbow. Through the use of
contrasting timbres and tessitura of the individual lines, “Rainbow Eucalyptus”
embodies the ideas of the flashing colors. These come together to form one
sound, as the many shimmering colors come together to form one tree. Also, this
piece identifies the simple beauty of nature and its extraordinary capabilities with
a slow chorale embedded in between the bright and shimmering faster sections.

Hop

Arturo Alfaro-Manriquez
Natalie Lindig, flute
Morgan Jasien, clarinet
Ryan Baur, alto saxohone
Samantha Simmons, tenor saxophone

Inspired by rhythmic motives in rap music, this piece takes a simple beat and adds
many layers. It is a simple but quite catchy rhythm.

Wrought Iron and Wisteria

Matthew Fink

Kaela Bonow, flute and Dorothy Hodson, bass clarinet

Rhythm Etude

Miranda Schreiber, piano

Miranda Schreiber

This piece was inspired by the post-minimalist style of Marc Mellits, jazz extended
harmonies and rhythms, and Johann Sebastian Bach's simplistic voice leading (as
demonstrated in his famous Prelude No. 1 in C major and Cello Suite No. 1 in G
major). I had no particular programmatic element in mind as I was composing this
piece; I simply just composed to follow where the music and emotion would lead
it.
I do not like to put much planning into my compositions (although I admit that I
should do more of it). I prefer to be childlike in my mindset, "improvising" where
the composition leads me and remaining open to the many paths that it could take.
With that being said, I hope that you can also maintain a childlike mindset and
simply appreciate (or dislike) the piece for what it is without necessarily dissecting
its theoretical elements.

Wrought Iron and Wisteria is a piece I wrote after I took a trip to the United
Kingdom. I saw a canal with wrought iron bars, and I was amazed at how the
plant life grew around the man-made structures. In this piece staccato sections are
set against more lyrical lines to imitate the organic life that grew around the more
rigid structures.

Wind Quintet in A in One Movement

Bradley Sarmiento

Kaela Bonow, flute
Anastasia Ervin, oboe
Kara Kirkus, clarinet
Bradley Sarmiento, bassoon
The grouping of five winds presents a composer with a unique palette, consisting
of diverse instruments, each with its own unique character. I have done away with
any programmatic element, and it truly is music about music. The piece opens
with a slow, tearful clarinet melody containing the triadic motive of the work in A
minor. After this prelude, the subjects find their way to the final A major coda.

